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BEHIND THE SCENES OF 
FOR YOUR EYES ONLY 





VISIT HAS TO ВЕ CUT 
OFF SO ABRUPTLY, 
МЕ. BOND... THIS BEING 
THE ANNIVERSARY OF 
YOUR BEREAVEMENT 
AND ALL-- 


’--ВИТ ГМ SURE N 
YOUR OFFICE WOULDN'T 
HAVE SENT A 
| MEL/COPTER TO 
PICK YOU UP UNLESS 
IT WAS SOME SORT 
OF EMERGENCY. 4 


АУУ 


оти LOVING MEMORY 


TERESA BONIN 


3519, 2) = 1 = (©) 


BELOVED WIFE OF 
ЗАЛЕ BOND 


USUALLY ҮЛ 





MEANWHILE, AT THE GASWORKS 
BY THE RIVER THAMES A MAN 
IN A WHEELCHAIR ACTIVATES 
HIDDEN SPEAKERS ON THE 
AIRBORNE HELICOPTER. 


GOOD AFTERNOON, 
MR. BOND. I THOUGHT 
|» WE SHOULD СЕЄЄЕВЖЯТЕ 
THE ТЕМТН ANNIVERSARY 
= OF OUR LAST MEETING. 


m 





,WHEN YOU OVERLOAD С YOU ARE 
‚ A SET OF HEADPHONES 5 


WITH 2500 VOLTS/ 





CONTROL, 





THE OUTER 
DOOR-- п 


оъ Я 


THINK TWICE, DOUBLE- 
O- SEVEN! IT'S А LONG 
| WAY DOWN" 


f ,,2ТНЕ REMOTE 

( CONTROL DEVICE 
MUST BE RIGGED TO 3 
THE MAIN CONTROL | 
COLUMN -- | 


| , FLOWN BY REMOTE 





PLEASE NOTICE THE 6 
BULLET-PROOF PLEXI- 


2 GLASS PARTITION THAT 


SEPERATES YOU FROM _ 
THE 2/97 5 | 
OREAREN eee ` 


РОН'Т CONCERN 
YOURSELF WITH AW-- 


| | | DEATH 15 
| INSTANTANEOUS 
—— Pn N7 | 





( -- LOCKED BUT МО? < 
BULLETPROOF. 


Э.т DON'T 
> WANT TO WATCH 
YOU PIE ON 
TELEVISION. 
YOU HAVE UNTIL 
I CAN RELISH 
IT WITH THE 
NAKED 
KA EYE! 
` RELAX, 
MR, BOND... 





...АСТНОЦбН 
THE PRESENT 
COURSE SHOULD 
SERVE TO BRING 


THE CONTROLS | 
SHOULD RESPOND 4 
= NCW... 


zh | : -- IN РАСТ, THERE 


НЕ IS NOW/ s 


МЕ FACE TO FACE : 


WITH MY 
TORMENTER -- 


/ EXCUSE ME FOR 


PROPPING IN 
LIKE THIS -- 


7 --BUT I 
THOUGHT IT 
WAS HIGH 
TIME YOU 
TOOK AN 
EXCURSION... 


THE SCREEN'S 
GONE BEAN K.. 
WHAT -- 


= ыр ТЕ 


ves DOWN THE Y 
CHUTE! 4 





THE TRAWLER ST GEORGES SITS IN CHOPPY WATERS 
| NEAR CORE OFF THE GREEK- ALBANIAN COAST. | 


47 FIRST GLANCE, IT APP TS Sy ан 411! 1 
70 ВЕ А RUNDOWN MALTESE r ча ЯК. NE NS “A |. 7 THEN. 
FISHING VESSEL... pow сау 5/6 | Тэр 


ут | Гр BETTER TRANSMIT 
M -- САМ BE QUITE ЕСЕЈИ ---- THAT ONE VIA 4.7 A.C. Г mur 
| ——— —————— IMMEDIATELY! — 4 SS = 
i 0 oa are E HS Енот ; ча ра I ИЕ НАУЕ АМ 
=) RUSSIAN SATELLITE БЕ ————— — | r => За, UNIDENTIFIED 
DATA OF BRITISH ДР Ае = ES “е № | X. OBJECT-- 
AND AMERICAN ШИ c P ٠۴ ume ا‎ £ о Bm — — 


Г verry E 
| AND ADVISE E 
K. ADMIRALTY. 


| mac T СҰ! 


BEA DD 37: еі = -- AND IT'S 
# 2. __Ё = ВИТ MS. M " > Y 8 | МА | E | CLOSING 

WE HAVE ANOTHER SIGNAL SIR. ҸЕ | ne | 

POLARIS SUBMARINE SEA WOLF үс 

15 TO PROCEED TO STATION М5-35. ИМ 


— 
DD RS та 
d REL /€ OF THE LAST WAR. SST 


— — C 4 





FROM THE METAL HULL, | £ 53727 AENEIS NES 
THE MINE BRISTLES WITH 
MAGNE TIE DE TOWA TORS mum 





--WAITING FOR THE 


| SUDDEN MOVEMENT 
THAT WILL PULL ITT. 
ETERNITY... 


PESTRUCT AT А.С. 
ы SYSTEMS Žž 
" МЯ. ЭР “4 í ТЯ 27 b. 


AFTER 
ACTIVATION THE 
SYSTEM WILL SELF- 

DESTRUCT IN-- 


SHOCKING NEWS, MINISTER. 

I'M AFRAID WE'VE 443257 OUR 

ELECTRONIC SURVEILLANCE 
SHIP ST. GEORGES,,, SUNK 

| OFF CORFU, SIR, 


AFRAID. 


| | ERRORS JI | ОЛ И ЖМ NOT DEEP 
(13 заГЛ! ese Ss МА 22% ENOUGH, ти 


L 2. 1 = 
ЭЭР MY GOD, JACK. 
mU HOW DEEP 15 THE 
+ | WATER THERE? 





EEEE YES, COMRADE SECRETARY., 
zii EIS EROR] OFF ALBANIA. THE SUSPECTED 
EE _ | BRITISH SPY SA/P WE WERE ` 
: MONITORING. WITH 


IT SUGGESTS THE ` | ~N Ч | A "-— ATN 


CHANCE OF GETTING | | > . А MIND I WILL 
| j | : CONTACT 


AN А.Т. A.C. | | M | | 
TRANSMITTER. _ \ | | ЖЕГЕ OUR FRIEND 
has ащ dh. | | IN GREECE-. 


I UNDERSTAND, SIR.. NOTHING O&V/OU'S 
BUT DON'T LET THE CHANCE SLIP IF THE 
OPPORTUNITY PRESENTS ITSELF, 


e AND ОМ THE MARINE | Ц | WHERE MELINA 
| ARCHEOLOGICAL RESEARCH | ? | ШЕ. HAVELOCK 15 
VESSEL TRIANA ANCHORED | PEAR Veri 2552) S VISITING HER 
iN THE IONIAN SEA... 7 ег “ae ey | PARENTS, SIR 
| | n зэ? | TIMOTHY AND 
| : | HIS WIFE, IONA. 


HOW ARE YOU, ) С | WELCOME HOME, MELINA. \ | (BETWEEN JOBS, ARE YOU? | 
А CARLING? KEEPING £/Z, DEAR GIRL. , | ЛЕВА 


: Е | | [К >sauAk' = 
YOUR CALL | | I WAS КО GIVE US A. 
FROM LUCKY TO = KISS! GIVE 
ATHENS WAS | | FIND YOU. д us À Kiss! C 
SUCH A | | YOU LEFT EA 
PLEASANT // | CRETE 50 
SURPRISE. SUDDENLY. 


 YES--I WANTED 
| TO RESUME WORK 

HERE ON THE 

TEMEL == 


| ONLY FOR А | 

FEW DAYS! I'LL ^ 

| LEND А pane | 
| AFTER I STO 

| GONZALES MADE THE FLIGHT | MY BAGS BELOW 
FROM ATHENS IN RECORD TIME! DECKS... 


г DO YOU THINK SHE 
SUSPECTS, TIMOTHY 
| DEAR > 


LOOK, ТОНА... GONZALES V. 
| \ 1S TAKING OFF -- 











NOW WAY 


TURNING BACK! 
_ SHOULD HE--, 


' TIMOTHY! 
GONZALEZ 15 


-- AND YOU 700, 





OH MY GOD. 





SIR TIMOTHY-- 


# 


2 . -— = 
- "m B 

: ieee ЯҒ. 

+ "Д L 1 
Ч i 


FAREWELL 


WM 
а POPER ig N 










MONE: YRENN Y y-- A FEAS 7 | } 
_ FOR MY ЕУЕ5-- | 






ІМ THE MIGE 
BUILDING IN >= 
LONDON... | 









HOW ABOUT Y 
THE MEST OF 
| YOU ? 


WE'LL GET 
AROUND TO 














BEFORE HE COULD 
REPORT BACK HE AND HIS 

| WIFE WERE K/LLED Ву 

A CUBAN HITMAN, 

| HECTOR GONZAL ES, 

| HE WAS IDENTIFIED BY 
MELINA, THE HAVELOCK 


IF THAT TRANSMITTER 
FALLS INTO THE WRONG 
HANDS OUR POLARIS 
SUBMARINES COULD 
ВЕ ORPERED ТО 
ATTACK OUR OWN 

: CITIES / 


ç АКЕ YOU AWARE 


OF OUR 4.7 A.C. 
SYSTEM, DOUBLE- 
O- SEVEN? : 


“SIGH = UNFORTUNATELY | 
AA WANTS YOU 
MMM EP/ATELY-- 





















































к= 





I'LL BE 







































А.Т Я.С. | | DAUGHTER. 
AUTOMATIC Е — — < 
| TARGETING ATTACK | 2 ا لے‎ A SALVAGE: ITS ALL IN THIS | 
COMMUNICATOR. \ NOTHING FILE... 
USES AN ULTRA \ ! OFFICIAL -- IT'S | 
| | =! NZALES |5 АТ 
LOW FREQUENCY Ew ДОНА ES 15, 


OFF ALBANA 
| WHICH BELONGS 
TO THE OTHER, 
SIDE... 


| СОРЕР TRANSMITTER 

TO ORPER OUR 

| SUBMARINES TO A 
LAUNCH BALLISTIC л E 

MISSILES, 


MADRID. DROP 
IN AND CHAT HIM | 
UP WON'T YOU, 

DOUBLE - O- SEVEN? ДАМ 
















ер FIVE PAYS | 

AGO OUR SPY 

SHIP S7 GEORGES | 
SANK IN THE 

IONIAN SEA. SHE 


Po . | WAS ATAC. 
MES | EQUIPPED. 







` 












< 
c. А 






xí 


1 






WE 










THE WRECK ONLY 
ON THE 


(85! А А ПЗРИ Жас НЫ 1444 
к b. 7 г. LJ P . L 
i sm, Ди | ылым cote, 1) de 
| Uns à ' үс» 5225 127 hrs Pa al LES | 1 
4 d ^T T ` "LE 

А “Баж 1 
a pet Ра ET { М! ы š 

а b. V Jr Bil ups hrs ral i - я 
F... қ балығы, ea | mL WI 4 
` à r Жаа МЫ та 
1 


ÜPERAT 
&| ASKED S/R RATION сеща 
| pINDERTOW | 1 Ë а 
Ї | то LOCATE Eyes 







THE NEXT DAY we пи. = 
AT GONZALES” Г a №. OUR EMPLOYER N 
WI. | BB 5 PLEASE WITH 
стани: гн Ix ge ЖЕРІ YOUR WORK, МК, 
“ 19 | GONZALES. 





aa HAWA -- THERE'S GONZALES... n LA -- MAKES THE MAN IN THE 
AND THAT CASE FULL OF | = е ж GLASSES THE GO- 
| CURRENCY-- _ 28 ч Зэ S СА "р BETWEEN --- 


--YOU WOULD BE WISE 
ТО DROP IT SLOWLY... 


Күү cuf. NOW, МЕ. GONZALES | 
MAY you HON WOULD LIKE SOME 
ДУ WORDS WITH YOU- 
ЖА, ALL THERE-- 4 EN ae 


COMES OUT OF 
|| YOUR JACKET 
БА. HOLDING A GUN- 


A FINE PIECE OF ; 
OROINANCE YOU HAVE 
HEKE. WALTHER PPK | 
x 7.65 тт STANDARD | 
ШУ ISSUE, BRITISH 
дау SECRET 
LA SERVICE, 


p o m 
LICENSE 1 
Л “ы " ere OR ес 





ТАКЕ HIM AWAY-- 


у --AND LOSE HIM \ 
| SOMEWHERE 
` PERMANENTLY. Д 


І SAY-- THAT | íf YOU SHOULDN'T 
FELLOW WITH THE HAVE LOOKED. 


VALISE FULL 
OF MONEY --. 


йү | 





` Ser HOTZ | WHOEVER YOU ARE, 
wes GETTING а | (67 5 607 
D. AWAY/ "P — б; CAD ң M | x \ M, 
"v^ DON'T SHOOT! | WN MEY LOOK A 
B. SIDE, „ЖА JUST OVER | "AMEN STICKER! | 
> -—\% / THIS... | B b IT SAYS 
| "BURGLAR 
| PROTECTED"! 
FUNNY, 
МОР 


Т НОРЕ УОЧ 
| HAVE А CAR. | 


i 2 





AH, WELL... IT'S NO ASTON | — М -- WIND SPEEPING 
MARTIN BUT I SHAN'T @ШВВЕЕ-- ine UP A BIT MISS, THEY № 
Ж A ш-н | SEEM TO BE GETTING ЖЭ? 
; > CUR RANGE... №. 


ТТ МАУ ВЕ АВТ 
LATE FOR THIS SORT 
OF QUESTION... BUT 

WHO ARE YOU? 


MELINA? HAVELOCK'S | 
PAUGHTER? HOW PID YOU KNOW 
WHERE GONZALES WAS ? 


Nas | THEY'RE GAINING /CUT س ڪڪ‎ => 
‚ У THROUGH А RIGHT AND STEER | A | BUT NOT FOR ZS“ | 
DETECTIVE | BETWEEN THE TRUCK . | S — с A 
AGENCY. WHAT ь ANP THE CLIFF-- _. | | | 
DING THERE ? | 2 
22-48 IT'S ТОО 


: ^ | | ras ее қ, ТА ШЕ, а”. 
ча әү NARROW-- | 97, 


M KIND OF 
\ DETECTIVE, 


/ WE HAVEN'T BEEN 
| PROPERLY INTRODUCED, 
MY МАМЕ 15 BOND, 
. JAMES BOND. 





OLYMPIC HAS А FLIGHT AT ELEVEN. WILL vou BE GOING 
THAT NIGHT, IN TO YOUR FATHER'S SHIP? 
A SMALL SPANISH | 
COUNTRY 
HOTEL ... 


"YES, ТМ CONTINUING HIS WORK. BUT му 
WORK 5 LINFINISHED. GONZALES WAS А 
HIRELING-~ THOSE WHO PAID HIM MUST OVE, | 



















MY LIFE DOESN'T MATTER. v 
GREEK WOMEN LIKE ELECTRA 

НАУЕ ALWAYS AVENGED THEIR 
LOVED ONES. ARE УС 
» LEAVING SPAIN, ТОО? 






ВИ’ THE CHINESE SAY: 
ЕСІ BEFORE YOU SET OUT 

| ON REVENGE, DIG 
„_ TWO GRAVES. 







ди 


"YES. I'M FLYING TO LONDON 
TOMORROW MORNING. 























| THIS 30 VISUAL ГРЕМ7/СКАРЕ 

| WILL CREATE А COMPOSITE PICTURE OF | 
THE МАМ YOU DESCRIBE -- THEN IT'S 
A MATTER OF MATCHING IT ЦР 
WITH A FACE FRO/^ THE 
SECLIRITY FILES. 


DESCRIBE AWAY N _ 
DOUBLE-O-SEVEN. / ` 


| 





CAUCASIAN. = s EYES ARE SMALLER, NOSE SHORTER 
IRTES. = ANP WIPER. THE LIPS ARE FULLER... 
THIRTIE 3 | : 


M 


% | 人 
/ А | E. 


NS 
Де 


7 PAM м i it И N 


= 
f , 
F 
= 


ж 
/ 





ЕМҒОКСЕК IN THE BRUSSELS 





„А PAIR ОР % м UNDERWORLD . 
OCTAGONAL | FOR А MATCH-UP AND 15%) 

STEEL A READOUT. CONVICTED FOR SEVERAL 
RIMMED "җә BRUTAL MURDERS. 


GLASSES-- 
м ESCAPED FROM PRISON BY 


STRANGLING HIS PSYCHIATRIST. 
LAST REPORTED WORKING WITH 
GREEK SMUGGLERS. 


PRESENTLY BELIEVED TO BE 
IN CORTINA, IN NORTHERN 
ITALY. 


OUR AGENT IN REGION HAS 
BEEN NOTIFIED AND WILL 
ASSIST. МАМЕ: FERRARA. 





EARLY THE NEXT DAY, 4 = meas 2 THE DRIVER, AN ENGLISHMAN 
CONSPICUOUSLY NEW LOTUS | x m 7 CHECKS IN AND APPARENTLY | 
ESPRIT GUIDES INTO THE || И : — RUNS INTO А CASUAL 
NORTHERN ITALIAN — ее еы; ACQUAINTANCE. 
VILLAGE OF CORTINA =e | a S AS а 2 
ANO STOPS AT THE 
MOTEL MIRAMONTE. 


THE SNOW THIS || | I HAVE А RELIABLE GREEK ` HE'S IN SHIPPING, INSURANCE, Y 
YEAR 15 CONTACT HERE, HE HELPED US AND OIL EXPLORATION, KNOWS | 

BETTER AT , OUT LAST YEAR ON A | ( EVERYTHING GOING ON. 4 

INNSBRUCK. J || K SMUGGLING OPERATION. 7 | | 77 : 


m WHAT'S HE DOING 
IN CORTINA? | 


ES 


/ 1FLOCQUE 
IS IN CORTINA, 
. WE'LL FIND HIM. 


А. PLEASURE, МЕ. BOND. (27201 | AND цев С | 
HOW CAN I HELP YOU. / — Y SAND HER В 
ыа а CLASS SKATER HERSELF. 


BIBS А ` 
MARVELOUS 
b SKATER, 


| А4/574705. 


WE NEEP 
INFORMATION 
ABOUT A MAN. I 
HAVE A PHOTO 
HERE -- 


oy 


— p aÑ 


УА Y 


! 
à 


анд т % ТАН YES, BUT SO COMPLETELY Ñ 
| | ABSORBED IN SKATING THAT 
| SHE 15 /ММОСЕМТ TO THE 
WAYS OF THE WORLD. 




















GREAT! I'LL 


| ^ BIBI, IF YOU WANT МР. BOND 7; -- I W 
22 BE THERE-- 


TO TAKE YOU TO THE B8/47^44LO0NK PEL tH? тео» Mise 
YOU SHOULD ASK HIM YOURSEL--~4A РАНЕ. AFTER. LUNCH? — 

DER (ссе | T | THE LOBBY OF THE 

MIRAMONTE ? 


И 







UNCLE АК!..,.. 


... 















. NOW, IF THE | 
| LAPES WILL 
| EXCUSE US, 
YOU HAVE А 
PHOTO, | 
MR, BOND? | 


COLUMBO? 





THIS 15 LOCQUE. COLUMBO'S | 
` RIGHT HAND MAN. 








! M/COS COLUMBO. 

SMUGGLER, WHITE | 

SLAVER, DRUG DEALER | 人 es За 

AND MURDERER. IN THE | — - се 

34 GREEK UNDERWORLD ff ! 

S THEY CALL НІМ THE ДУ 
\ BOVE... А SICK „3 
JOKE !_< 



















НЕ 5 SOMEWHERE ІМ 
ЕЕ WE 
5. ONCE WE WERE 
BROTHERS IN THE 
GREEK RESISTANCE... 
NOW, WE ARE £WEWM/ES-- 
WE TOOK DIFFERENT 
PATHS v: 


. | 2 x / I'LL HAVE TO ТАКЕ А 
THANK YOL \ | 7 DOES THIS COLUMBO TAX! TO GET TO MY 
. TIME MR. |/| enon HAVE THE RESOURCES SCRAMBLER PHONE. 
KRIS TATOS, . TO MOUNT А SALVAGE | 
| У МО OPERATION? 
INFORMATION I 


WILL CALL | SET |! I'LL WALK BACK 
FERRARA.  , TO MY HOTEL. 
О | . TAKE МУ CAR, 


"DEFINITELY, ' 
| HE RUNS A 
FLEET OF 
| INTERCOASTAL 
FREIGHTERS IN 


NO, OF COURSE NOT. I'LL MEET you «© 
IN THE PARKING LOT BELOW THE SKI JUMP | 
AFTER THE BIATHALÓN. . 





am 1 Ч 
m WHAT'S SHE DOING ` hi 

Bay МН CORTINA? OUT SHOPPING | 

БЖ FOR CROSSBOWS, MOST LIKELY-- | 





7 MELINA! E 
THE S/KES// | 


-- THOSE BIKES 划 
WITH THE .SP/K£D 

SNOW TIRES -- THEY'RE 
| HEADING FOR HER... | 





б... AND ACCELERATING! ` 






‘JAMES! r-- \ 
OH BM HN SH ./ 





` --уби COULD SKID 
INTO A BARRIER, 


I SAY, CHAPS... DON'T 
YOU KNOW THAT CYCLING ON № 
„ ICE 15 DANGEROUS 2 21 


E 


—- 
й 
1! —. 
ЖҮГІ кен 
#4 
| 
| 





SEND THEM ТО ESE 


THE FUNERAL. e 


хийг УЛ АХ > а 





| IF YOU PUT AN ARROW 
IN HIM, WE'LL NEVER 
| KNOW WHO'S REALLY | 
_ BEHIND THIS, 


| THEY'RE QN TO YOU. 

THE TELEGRAPH 

| PROVES THAT. LET 
МЕ HANDLE THIS. 


Г WHAT IN HELL ARE YOU 
DOING IN CORTINA? 


YOUR TELEGRAM. IT 
SAID YOU FOUNP THE 
MAN AND TO MEET YOU 
HERE TODAY. 











YOUR FATHER Т 
| WAS PART OF IT. | | | 
HE GAVE HIS ; 
А LIFE FOR IT. ALRIGHT. ILL 
| | GO BACK AND 
\ WAIT-- 






















/ I NEVER SENT A TELEGRAM. 
YOU"RE GOING HOME RIGHT 






CHANCE TO FIND 
OUT WHAT I CAN 
AND I'LL MEET 
YOU LATER IN 
№ CORFU, 4 



















МОТ ON YOUR LIFE, | 
\ DID YOU FIND THE 
MAN WHO HIRED | 


Г уди! HOW ARE 
YOU INVOLVED? 










IT'S SECRET. 

SOMETHING ITAL 

TO BOTH OUR 

| COUNTRIES. MORE 
IMPORTANT THAN 
PERSONAL 

VENDETTAS. 






~=- BUT NOT FO 
| LONG. 











HE'S МЕСЕ, 
ISN'T HE? 


ГА WORKING 
ОМ IT. 























| A SHORT TIME LATER FH SOMETHING TELLS МЕ 

AT THE MIRAMONTE,,, | ^ THE HAIR I LEFT STUCK 
ACROSS MY DOOR LATCH 

| I$ NO LONGER THERE.. 



















^ МАМАМ ын PUT | 
YOUR CLOTHES 
ON BIBI. 











| 8/8// HOW'D YOU 
bh. NTO MY ROOM 






GET т № вв, тм | 
mil 20 “уй на FLAT TE RED, 
pee LIem n3 j 


“== YOU'RE IN 
TRAINING - 



















; ОМЕ ОЕ ТНЕ 
PORTERS (5 А 
FAN, HE'LL 
20 ANYTHING 
| FOR ME-- 









THAT'S A W 
` LAUGH. 
EVERYBODY 















|, OF COURSE.. 
BUT I DON'T 
| THINK ZNCLE 


ARI WOULD 
APPROVE. _ 


DON'T YOu LIKE 
МЕ? 







GET DRESSED 
AND I'LL Buy Ч 
YOU AN (СЕ CREAM 

| ON THE WAY TO THE BIATHALON. 












| I THAT'S ERICH KRIEGLER, THE GERMAN ` 
e V. CHAMPION. ISN'T НЕ BEAUTIFUL Р nd 


—/ LET'S HAVE 
^ A DRINK WITH 
HIM AFTER. 
HE'S NICE, 
y YOU' niim LIME 


| KRIEGLER'S | 
| GOT нім 
SPOTTED, 


JAMES! 7 SORRY. I 
WHERE / “HAVE AN 
ARE YOU | | APPOINTMENT 


| --АМО NOW HE SHOOTS ` 
AWAY Му GUN --/ 


--MUST ВЕ А WORLD - 
CLASS SHOOTER... 












ONE OF YOU BUFFOONS 
GIVE ME YOUR SIKE -- THE 
OTHER, FOLLOW AE... WE'LL 
GET THIS ENGLISH-- 






BAT, 
АА. 
| 


m" 





سے 


You HAD 
| BETTER, 
| KRIEGLER.... 












you Food Ss / 
HE'S GETTING AWAY! 








CHES. Sf 


NO, LOCQUE,,.I 
Lways 
| BRING HOME. 
\ THE TROPHY. 


( -- AND NOW WE HAVE SOME 
$ RENEGADES FROM THE 
| TRANS - -AL PINE /Мото- 











„..YOU DON'T WANT ТО DISAPPOINT) 
‘YOUR PATRONS, РО YOU? 


a 





> THEY'RE CLOSING ен AVY gy --I'D BETTER EVEN THE 


OPPs UP А BIT! 


IN FAS 7 -- 


1 
` 


> Es ТА 
7 | 





cEVER Î 
MOVE, | 
МЕ. BOND... А 


вит NOT CLEVER | 19: | | их S 
ENOUGH TO SAVE | vere в | ча | | | | | WHOS UP 
A | Bw x | | | ( THERES 


/ SORRY, KRIEGLER. \ WAA) A x atu oM «9 
| CAN'T STOP AND. NEN Im 
CHAT. SIMPLY 


MUST FLY =~ | | Bes | SKIING EVENT - 
b. зад! | | | | і ЛЫ COMPETITORS 
^ | N іш ` AR. | ARE TO КЕЕР 
m = 1 | ys TO DESIG NATED 


TRAILS! 





“ 


IT'S тоо SOON 
TO Союу 
ENGLISHMAN.’ 





-- BELIEVE 
ME KRIEGLER, 
I'M NOT. 





--ANOTHER 
TIME, MR. 


YOUR BIKE, 
ERICH? 


THAT'S THE 
TROUBLE WITH 
YOU @TMLET/C 





WHY SO LATE, BOND? d 284 Ү 7 |24 SORRY, FERRARA, I | 
| -— <A aa |! EL. тоок THE SCENIC d 
E ONSE. | Sith a | 













WAIT HERE 
FOR ME. I HAVE 
l j^ MEET 


| 242 aes 4 * ; E S | [ШШ 
PRACTICE Ж; - ? | 4-8 
әш pel £ | i III | 
SSS Е => ues уот ще el 
[rx Е БУР 
ү x В | 


MY BOYFRIEND, 
HE'S NOBODY'S 
ANYTHING. HE 


JAMES! YOU'R 7|/ or COURSE, NOW, WHAT ELSE N 
JEALOUS! AMA CAN YOU TELL ME ABOUT МУ RIVAL 
| 2 FOR YOUR AFFECTIONS? 


THEY SAY HE'S А 


DEFECTOR-- FROM 
EAST GERMAN -- | 


у | T15 TME FOR г. „I'LL PRETEND IT'S You, X 
Му у у ХХ Х Гэсэн RUBDOWN” | RUBBING ME. ` SY 


/ x SUPPOSE REASONING \ 
WITH A HOCKEY PLAYER | | 


GOODBYE, MR. BOND -- \ NEA 29211 15 AKIN TO ARGU. Pu 
BUT МО? FAREWELL. Ж ОР» LNA WITH А 2004570Р-- ЖЕ 


ШИН 
id И і / 1 


WHAT ТН--! 





-- ONLY MORE 
PANEG .., 

















^ CAN'T SEEM 
TO HAVE A 

‚ HOCKEY GAME 
. THESE рАУ5-- 


PASS HIM, 
OTTO-- LET 2/5 
: НАМЕ A SHOT! ^ 














-- WITHOUT A 
FIGHT 
BREAKING 
OUT... | 











i HOLO нім DOWN, 
EMIL... I'LL SHOVE 
THIS STICK 





«OR AN Ү/// 
EXCESSIVE А 
NUMBER OF К/// \ 
| FOULS. /Х// 83 





FLANK НІМ, FRITZ! 
CORNER НІМ AGAINST 
THE ZAMBON!/ 


ту 


за 


172 
: 


FLAMBOYANT 4 8 = — ——^ NS 1 
NAME - - = Е | || = - СО 5 | | 


_-- FOR АМ /CE-LAY/NG + 
— ENE SY 


№ „МОРЕ APPROPRIATE E «x 
| 1 


FOR А PESSERT THAN А-- 


<. 


(--SNOW тов! ) |! 


[I'M LATE AGAIN, FERRARA 
OLD MAN... OREAPFULLY / 


SOMETHING CLENCHED “ 
| IN HIS AAND... 





A FEW DAYS PS JAMES! How Y I RADIO- TELEPHONED | 
LATER IN ДА | DID YOU KNOW | THE 20/9/49, THEY | 
| COREL... f2 ДТ WAS HERE? ASAID TO NENE ANS 


THAT'S ALRIGHT. WE 
| CAN DISCUSS IT 
Ё. ANOTHER TIM 


I'M MEETING А 
MAN AT THE 
C) S/WMO TONIGHT 
WHO MAY BE 


HELPFLL. 


WHERE ARE YOU 
STAYING? 


` JUST FOR 


MINUTE...HOLD WWI} 
ME. WHY WOULD WP р 2 
ANYONE WANT TO | 7 


КМГ HIM? ALL 


Y I DON'T KNOW Y 


WHAT CAME 


HE WANTED WAS | OVER МЕ WE'D | 


THE CORFU 
| PALACE. TO ENRICH Жеті [^ RETTER СО. 
| ie OTHER PEOPLES / 7 1 раз ق‎ 
Ae ET LIVES. НӨ 0 00 
MORNING. : MELINA... ща E 
YOU CAN TELL | Eg DID YOUR 
| ME WHAT | ЭШ . РАТНЕВ 
НЕ SAID. | 1 Ч LEAVE ANY 
NOTES? THEY 


44 MAY BE ABLE 
КД TO HELP US 


= 一 一- > 


THINK SO. TO W 
TELL THE TRUTH, | 
I HAVEN'T HAD 
THE COURAGE 
ТО GO INTO HIS | 
STUDY SINCE... 


FH P ГА 
git UP 


1 
ДЕ / 


ff 


ъв: 


F 





| NIGHT, АТ, 
THE CASINO. 












HIM. , 


— 


| mew TO Ж /2 ёс. 


о ka -一 一 一 — 
И واا‎ Е oa 







' ; Kua M ecce st зи БАЗИ Nes М eei raa TTE 
JUST TELL ME 
WHERE НЕ 15. 4 


LIKE THAT/ 


фм” ч 
ч та roe 












WHAT DID 
| YOU SAY?! | 


“| THIS MAY BE AN 
Ф. OPPORTUNITY. | р 

| MAY I TAKE) ( NO...I'LL GET 
| ‘YOU HOME? А TAX. ` 


ІТ МАУ ВЕ 
А FRAP. 


= |! YOU 
DIFFICULT SW LOOK LIKE A 
| THIS TIME GENTLEMAN 
| ОЕ NIGHT-- 


ызы Ы | Ч WISH. PLEASE 
| I'LL TAKE TAKE My CAR 
| THE CHANCE. AND DRIVER, | 





| MY NAME IS SOND AND I AM THE COUNTESS 4/62 VON SCHLAF PAPE 
I'M A WRITER. I'M PLAN-| AND HOW WOULD Z KNOW ANY SMUGGLERS? Ж АН 

| NING A NOVEL ON GREEK | | т | 9» 722 d 
SMUGGLERS. KNOW ANY ? 4 | / = 


А LADY ОЕ “W 
YOUR POS/TION 


KNOWS “MAAN y 
THINGS... I WOULD 
BE MOST 
АРЕС. 





EARLY THE МЕХТ/_ THAT WAS АМ AMUSING вт 
/AMORNING... | BETWEEN YOU AND COLUMBO 
ТЕЕ СЫЗЫ ЗЕН -1 LAST NIGHT, LISL. WHAT DID 

> HE WHISPER TO YoU? 


= ” THAT YOU WERE А 
? = | SHOULD LEARN MORE 
ND A, YOU! даи | LD L M | 
“aq ss ini шин. ABOUT YOU. | 


исе” Y= 


ج س т‏ 


` SOMEBODY'S COMING... 
| FR/ENOS OF YOURS? 








I KNOW OWE OF THEM? 
EMILE LEOPOLDO кани 
LOCQUE 




















LISL, WHY ARE YOU 2222 
RUNNING TOWARD | 

| 5 DROP THE GUN, 

THE Е ¦ ENGLISHMAN? ” 

YOU'RE SURROUNDED 

\ AND OUT-GUNNED/ | 







WHY THE 
COUNTESS? 
SHE WASN'T- 


YOU CAN 
HANDLE THIS, 
4 CLAUS. I'M GO/NG. 


THANKS. YOU MUST BE THE 
, OCTOPUS FISHERMAN WE SAW 
| OFF THE BEACH EARLIER... 


VERY _ 
im GOOD SHOT 
I SAID SHUT | DEAR- 
UBI NOW GET ы “дим: 
/У BEFORE I- 


WAS THIS А 


(1 CHARADE? ) 
227 WHAT - 









WHAT SHALL I DO 
WITH YOU, MR. BOND 
OF THE BRITISH 
SECRET SER ыы» 


A CUTTER ON 
THE /ON/AN | 
SEA... 





































IT 15 KRISTATOS, | 
YOU REALLY WANT. 
LOCQUE IS AAS MAN, | 
NOT MINE. I SMUGGLE 
GOLD, DIAMONDS, 
PISTACHIO NUTS-- 4 
BUT NO HEROIN. АС 


TAAT І LEAVE ç 

24 TO A//M-- WHEN НЕ 

га 15 NOT WORKING 
3 FOR THE RUSS/ANS 
4 AGAINST YOUR 
COUNTRY AND 

| MINE. 





ТАМ А THREAT TO | Z 4 |111 WAIT TILL 
KRISTATOS BECAUSE TONIGHT I. | | TOMORROW. 
I KNOW HIM FOR WILL FROVE IT | mm, 
WHAT HE IS. TO YOU. WE WILL 
GO TO HIS 


WAREHOUSE IN | | тэн МАУ NEED 


о A | GOOD JUDGE OF 
MEN. YOU HAVE 
GUTS, MR. BOND. | 


















DON'T WORRY. 
TOMORROW 

WE WILL BE 
FRIENDS. 







"TE - E um 
= ар; ama ня w 
ai= л - INT. = 
و‎ Ur 29^ а کو‎ 
ee ig 


DANSE 


OTHER MEN DIED 
FOR IT. ALL THROUGH | 
THE FIGHTING ON 

CRETE HE WAS A Д 
ь DOUBLE AGENT. pc 







| HE WANTS 
AE OUT OF THE 
WAY -- ВУ USING А 

BRITISH AGENT TO 
DO HIS DIRTY WORK. 
YOUR GOVERNMENT 

MIGHT GIVE HIM 

| SNOTHER MEDAL. 


SO HAVE YOU, 
MR. COLUMBO.. 


IT WOULDN'T 


LOAD | А хх (a 7 эь | ВЕ ANY GOOD 
54 ЕО. за : š 4 | ГІ ч PA IA IF IT WASN'T. 


"WE'VE UNLOADED ALL THE DIVING N 


Fz BEFORE DAWN ON THE | i 0 фэ MR. LOCQUE--- IT'S IN 
BO COAST А сиса [` Р” THE WAREHOUSE NEXT TO THE ¿HE 


| GLIDES SILENTLY TOWARDS 
BUSY LOADING ФОСК--- 


LOCQUE / 
SAILS OFF THE 
STARBOARD / 

BEAM / 


= k. k 


THIS 1$ A COMMERCIAL Y 
CHANNEL / THERE ARE 
NO BERTHS FOR-- 


| [NOTHING TOO SUSPICIOUS 
NIKOS/ BRING UP дъ“. | ABOUT MEN SHOOTING 
NE" | BACK WHEN FIRED - 


аа шыра | E d N ON COLUMBO! 


(RUN, MR. LOCQUE/ 
(1714 STOP-- 


"THERE'S LOCQUE!| 
HE'S HEADING FOR 
THE WAREHOUSE / 


a е-е 


= 


= | UE - 
Р н — MN 
ees 


agile as im iF ав аан or 


= 


YOU wILL 75 
SEE,MR. BOND | 
--YOU WILL 

SEE / 





. NOW, BOND / Ма 
: _ 


FI. m 
= |. ~ 
+ = 
а а ( 
тақы Ён Р 





-У YES---AND NOW THE 1 
| RAT 15 TWICE AS x 
|, DANGEROUS / 






T mmm m 
/tHere's "N | weuL,7WAT'S W —= q 
| / ^ WHOLE NEST || THE BREAKS di ay 
OF THEM BEHIND |) THEN, MILOS, 4 


L = 





«-INSTEAD N 
OF BENEATH 





А 
Р SALVAGE 


J- ay } 
AS ; m я 


Ринат а: 


/ THE RATS “ер”. Tisa Z | Ф Ам THESE ROLLS 
| ARE BEHIND |Z | | : эь. АВЕ FULL OF . 
THE ROLLS- ЖЖ A RAW OPIUM. 


THESE CRATES 
ARE FULL OF 
RUSSIAN ROCKET 
LAUNCHERS / 

| LATEST MODEL 

| RPG-75- 


"LOCQUE/ HE'S GOT 
DETONATOR /THE WAREHOUSE 
MUST BE M/NED/ 


IT'S TOO LATE, 
BOND/ 


COLUMBO/ 
GET YOUR MEN , 
| OUT OF HERE! | 
FAST! 


--- MR. 'K/LL- FOR - ` 
HIRE’ LOCQUE-- 


— IT'S NEVER 
‘TOO LATE--- 











-IFOR 
REVENGE / 





-- SEEING ` 
— | | AS YOU'RE 
YOU LEFT “ fü. | LEAVING! 
THIS WITH OUR E | 
FRIEND, 
\ FERRARA--- 


---1 THOUGHT 
YOU MIGHT 


WANT IT 
BACK-- , 


О WELL, LOCQUE---SEEM 
TO BE A LITTLE ON 
EDGE,DON'T WE ? 


---вомо-- "Wee | | \ 

C-C-CAREFUL-- 

SLIGHTEST | | | x 
| MOVEMENT Д 
b WILL 77Р-- 2 
























THE TRIANA IS 







[Т LEFT 





ANCHORED 
THERE ABOVE A ҰШЫ |THEM BELOW! 2 
| SUBMERGED THEY WERE 





ALMOST FLILL 
AND IT'S 
ALWAYS GOOD 


TEMPLE + : 


AIN 


ST. GEORGES 








НЯ: 
02 y s 


I 7.12. NNNM. s 


SESS. 


SETTLE 


FOR THIRTY YEARS! 
HE REPEATS 
EVERYTHING! 








us 


/ HELLO MELINA, WHERE'RE ` 
YOUR. TANKS 2 


(FATHER MADE SEVERAL 
| SURVEYS IN OUR x 
\_ 7WO-MAN-SUB-- , 


HE NOTES SEEING AN 
ол, EXPLORATION 
2) DIVING BELL! 


--SO==IF THE | 








SANK SOMEWHERE 










ESI DOWN, max! Д 





" FATHER HAD MAX. 





\ == 








| I'VE PREPARED ТО TELL 
À you THE WHOLE STORY / 


--ТНЕ DAY HE 
WAS K/LLEO-- 


Жүй 


^" THREE DAYS 

LATER HE SIGHTED 

A WRECK IN THE 
SAME AREA-- 


T'LL HAVE THE | 
CREW BREAK OUT 
PRESSURE SUITS -- | 





I'VE GOT A 6Е/СО ON THE 
SONAR-SCOPE, JAMES. TŠ TOO 
BIG FOR ANYTHING OTHER 

`> THAN THE 67. 


GEORGES. 


583 FEET. HOW LONG CAN 

WE LAST OUTSIDE WITH THE 
PRESSURE SUITS AT THIS 4 
| DEPTH? 


WE'LL HAVE TO 
WORK FAST. 


WOULDN'T THE CREW HAVE 


DESTROYED THE TRANSMITTER? @ 


> ZF ТНЕУ НАР А CHANCE ТО < 
P SET THE EXPLOSIVE TIMER. | 


= а” k. = k. | 
- 4. | 


THE | 
ATAC. 3 


ШЫ BEEN SET AT OWE 

ШЕ M/NUTE--FOR SOME 4 
№, REASON THE BUTTON “ 
MUN, WASN'T PUSHED -- _Š 


: hdd ul | 


(ems, 


SILENTLY, BOND 
4 ACTIVATES THE 
DESTeUCT TIMER, 


L- «йг 
ha СБ, 
қат 


x AMES! му 22 
INNS АВ TANK'S BEEN ~ 





[ағ i a Ж. ч ey a Ч nam а Ой 
2 ТНЕ CHARGE E 
DHE 


1 ARGS 
банн, ES 12 Ab - 
+. ФА Y 7O ' 2 “ВА 


- 


. 


x 


N 


` 


"Y ч й ЭР” » "3 Ғғ "| 
1 „AND THAT 
end ж =} Өр, H 














INSIDE.. / I'VE SIGNALED THE 


CREW ONBOARD THE 7R/ANA.) Ж 
THEY'RE STANDING BY ІР 

L WITH THE WINCHES TO A 

\ HAUL US ON DECK. _4 





WELL WELL,» 

IF IT ISN'T 
UNCLE 
Hm, 


ма ШЙ 


NOW, TOSS 
IT TO ME. 
== GENTLY. 


y/ WHATEVER YOU'RE Ñ V I NEVER RENEGE ОН А PREPARE 
BEING PAID: WE'LL DEAL. IT WOULD BE BAD | X THEM, 
„_ DOUBLE IT. _ FOR MY REPUTATION. | | 


WHERE ARE THE 
MEN I LEFT ON 












I WILL DELIVER THE АТАХ, AND 
S RETURN WITH THE МОМЕУ-- 
| WO. IT MUSTN'T 
LEAVE MY SIGHT. 





7 YOU WILL SOON 
) ВЕ JOINING THEM. i 





WE SHALL 
EXCHANGE ‘PARCELS ' 
АТ 57) CYRILS. 





Т SEE. YOUR FAITH 
IN THE АСВ 15 
QUITE TOUCHING. 


WE WILL TAKE 


ST. CYRIL'S. > 
I LL ARRANGE 
THE PICKUP, 





LATER, ASTERN OF KRISTATO'S\ | HELMSAN/ FULL THROTTLE.. | 
OWN SHIP, с е LET'S DRAG THIS PAIR ACROSS 


ГА ONLY 
SORRY WE 


THEY'RE 


LOOSE! ... 
% Rig ЕН 
-- UNLESS : | ы Ч = | 3 | 
I CAN USE | 2 | (9. DOWN. 

IT'S SHARP | | | 


us TO | | 
SHREOS--_) EDGES + 


I HAVE AN 


> IDEA. FOLLOW || 
7 : MES ы 1 


THE TEMPLE 
RUINS, THIS | 
MUST BE THE () 
UNPERWATER 
ARCHEOLOGICAL 
DIG THAT THE 
HAVELOCKS 
WERE 
WORKING 
ОМ... - 


Г вит WHY ЧМ 
- IS SHE DIVING "ME 
BE DOWN HERE--? 0? 





-- OF COURSE! MELINA'S 
SPARE TANKS 


МЕ KRISTATOS, THEY’ УЕ ПЕРИ: | 
BEEN UNDER FOR | | 
TEN MINUTES... | > PHEW? I THOUGHT 
| THEY'D NEVER 
i LEAVE / 


AN ABANDONED 
MONASTERY 
HIS PERSONAL 

\ RETREAT. 


THE BASKET 

DOWN. | 
YOU'RE SURE 
IT CAN ae 


AND PROBABLY ON HIS WAY TO 
MOSCOW OR AVANA BY NOW. 


' | 
or | 

к = 
ч. 

К. 
ч) 

. 
ща, 
ts 

m 
2 
Y | 
1 Ё 
n2 и | 
k. 
E 
UE || 
еа L 
4 | 
+ | 
i "P 
Е 
3 E " @ i L 
1 и 
а Е 
x 
1 Іш 
. 
т | вт 


ТТ |5 ALONG 
| PROP. 
I DON'T KNOW.. BUT 
I'LL BET А MAN NAMED 
COLUMBO DOES. 




























| SUPPOSED TO SKATE IN INNS- ` 
BRUCK ANP THEN IN 0452. WHY 
| ARE WE PLACE? THIS жаса” 


7 MY PLANS ARE CHARGED. 
| WE WILL LIVE IN ССВ 
FOR A FEW MONTHS. 









I KNOW WHAT Ч 
| YOU WANT BUT № 
YOU'RE TOO | 
| OLD FOR 

THAT/ 

















|y віві, YOU ARE | 

| SO YOUNG. YOU 

| STILL NEED А 
SPONSOR. , 


" JACOBA 
BRINK! YOU 
HAVE DONE 

THIS! POLSONED 
HER AGAINST | 

| ME / 


DON T 
BLOW 
YOUR TOP 
ARI. LEAVE 
i 220 







УГ 
FE I 


МУ I WILL DEAL 
WITH YOU AS I | 
DEAL WITH 
EVERYONE 
8 WHO SETRAYS 
| ME / 













гн ALMOST TO THE 
> TOP-- COLUMBO WAS 
RIGHT. IT /$ A 

LONG DROP / 













PITONs DON'T 48 
эы Р-- dive 





л - 7, 2) - 

ч < i 
THE FIRST RULE | 
OF MOUNTAIN 
CLIMBING, BOND-- Ж 


--NWEVER | 
LOOK DOWN! | 


/ SHAME 
| ЇЕ SOMEONE 
| МЕРЕ ТО 
| KICK OUT 


THE LAST 
ONE-- 


THIS 
P ROUTINE 
| MUST 
KNOCK THEM 
DEAD AT THE 
, VILLAINS 
| CHOWDER ANP ` 
MARCHING 
SOCIETY... 


fel AS THE BASKET ISN'T SPOTTED 
coms uP 





Ems | | ` KARAGEORGE! 

'-- BY SOME №. | 

| PASSING | a Ee eg tí 
SENTRY..." | d) WV ° ; 


7 мо: DON'T | 


SHOOT-- 













a === == = « 


JACOBA BRINK! 
| YES AY ` Is KRISTATOS 











= = = 


: ЫГ OPENING- -- № 
COLUMBO, 15 
| THIS THE ONLY Y г Ж 
DOOR THAT LEADS es 
| МТО THE 
MONASTERY 
\ PROPER? 


жат 





YES, BIBI 
BOLTEP 

FROM THE J: 
INSIDE. „# 







I WONPER 
IF THAT 
QUALIFIES 

AS "A 
BOLT 
FROM THE 
ВЕ?“ 



















ІШІ 
| | : 1 АГ HELL 
| 


О | 
ПА BREAK |, 
Lc b LOOSE--, 

AE Wy Ты 


n7 


НЕ 15 WAITING FOR. ` 
SOMEONE TO ARRIVE 
IN А HELICOPTER--| 
HELP US ANP 2063 
HELP YOU... 













IT'S COMING 
= MR. KRISTATOS / 


a d 244 . : — — ETE. d k 
| THE KGE Бару с=с: КЕСЕ 
r i Fem P aru, ч — = м 
\ HELICOPTER! SS REESE SS 
= "si p 4 p Р ы s 
г 1 | Ё " "n | 
үтү с=т ыны = = Им + — 
у> 


J so, WHAT HAVE Э | ‚ GO BACK TO YOUR КУ М Ш 

lš 4245 РОМЕ ТО m Z | ТА = ROOM BEFORE-- на — ^ 
HER OFF THE |, 

А ae a 2 












































mLIT] ILE A 


Ди | ae = 
22111) LL IL = Ы [Г 
i 44111112» ЖАР, 





=" 1 | 
` || 
ÀJ r T" 
EJ 


== umm 


АТИ 
м сее 
























































pee 


БЕБЕ 


= ї ННІ 
та 1) Epes” НА a in 
1% = iid И a Ft 1 7 Hi | 
вв d 188 ІҢ | 
й ШТ 1! ТШ! щи 
alt ЕН FEE I"! Ци 
я! ІШ 
M П! HH + и 
" ай ШІ! TÉ A. 
1 H : H и | 
+ T , - 


Е 








: рала ee a a ИН 
(11 L TL L == 







Ш инст ше 





BRAT! I DEAL | 
2142: Д 







YOU SA/P 
|Z KRIEGLER! 





NO, ENGLISHMAN, 
THE GAME ENDS 
HERE 


= == 















DISPOSE OF 


VERY UNSPORTSMANLIKE, EZ OF 


KRIEGLER-- BEATING UP 
ON G/@¿ $ / 





„WHILE 7 TAKE THE A.7.A.C. 
OUT OF HARMS МАУ! , 





8 WITH PLEASURE, 
MR. KRISTATOS ! 
— _ š 


x 
кекке. 


7 HAVE YOU BEEN 
| BAPTIZED, BOND? J 


(| ^. : | YOU CAN HAVE THE | | 
| | қ ч И | CANDLEABRA, TOO. 


Ш Lue 


YOU NEED HOLY 
WATER FOR THAT, 
| YOU BLOODY 
HEATHEN! 


1 


TRANSMITTER! WE 
HAVE TO FIND НІМ 
BEFORE THAT RUSSIAN 
HELICOPTER LANDS! 





== 2 


(mm Myr NR 


f LEAVING SO SOON, - 
KRISTATOS? AND TAKING  . 
THE TOYS WITH YOU? Д 
SHAME! 





г DON'T PO IT 
MELINA. WE'LL 


| SHOOT. BUT I'L 
| KILL KRISTATOS 
FIRST-- _ 


GET OUT 
OF MY 
way. 





7 


| 


ЫЗ am v5 
ЕТІМ | И. | 4 ; 


и. 
— 


д SY. 
= 


Z 


' --А THROWING 
KNEE 





DON'T BE A FOOL, MILOS/ THERE'S 
| PLENTY IN THIS FOR SOTH ОР US! 










REMEMBER | 
THOSE TWO GRAVES, 









СМ YOU DIES, 


NOW COMES та 


STICKY PAR 


“OUR FRIENDS, THE 


MACHINE GUN , 


„ВИТ THE ODDS. 
ARE GOOD THAT 
THEY ALSO HAVE ( 


баска ое 





--EVEN IF ІТ MEANS ie 
GETTING ОЕ THEE ANE / 
FOR. " 
| | ` THIS ROUNP 15 
OURS, 


YOU. 
ENGLISHMAN -- 


UT WE 
WILL Most 


IT LOOKS | 

LIKE THE 

RUSSIANS 

А МАТОВ 

OPERATIVE 
IN THE 
IONIAN «+: 


ALEXE!/ 


se AND Т 
LOOKS LIKE 


THAT | JAMES, I ONLY WHAT, MELENA? 
КУРТ МЕН 2 


F... WE COULD GO FOR “ 
A MIDNIGHT SWIM. 


%% savame! GIVE АИ = SQUAWK = THANK YOU. d 
ММА us A Kiss, ЖІМІН | BOND. гомо, — 
‚И " / i | N : 
—— СР нь | | pps ip DON'T THANK 


| HE'S THERE. | | |К IN YOUR DEBT. 2 
PATCH IN THE | | | ие A 
MINISTER. = mw. I САМ PO-- , 


Ж <, 
TE 
oe 


EAR МЕ? THIS 
I'A^ 


22 2 | | PO | 2 
' PATCHING THROUGH А | < MR. BOND, I WANTEP E'R 
^ A HIGH SECURITY m - TO CALL YOU PERSONALLY AINE SA ELE 
LINE VIA | TO SAY HOW PLEASED < WITH THE ДИМЕ 
SATELLITE... > Ч | WE ALL ARE THAT YOUR 2 MAPAME, 
BOND? BONO. 2» MISSION WAS A SUCCESS. | ! 
THANK YOU. : А 





Behind the scenes of... 


FOR YOUR EYES ONLY 





emember the sequence in On Her Majesty's Secret 
Service, when James Bond sped down the side of a 
mountain on only one ski? 

Remember the pre-credit sequence in The Spy 
Who Loved Me, when Bond plunged off a cliff-top to 
what appeared to be certain death but was saved at 
the last moment by the opening of an unsuspected 
parachute? 

And do you remember the even more heart- 
racing sequence in Moonraker, when Bond was 
pushed out of an airplane without a parachute but 








used free-fall to catch up with one of his attackers 
and swipe his parachute in mid-air...? 

Well, all those scenes have something in com- 
mon — they were directed by John Glen, who was 
both editor and second-unit director on On Her Ma- 
jesty’s Secret Service, The Spy Who Loved Me and 
Moonraker. Because of his spectacular work onthose 
movies, Bond producer 'Cubby' Broccoli decided to 
give Glen a big reward and let him direct the whole of 
a Bond movie. The result is For Your Eyes Only, with- 
out a doubt the most action-packed Bond of all! 





“When | was asked to direct For Your Eyes Only it came 
as a very pleasant surprise,” said Glen, an amiable, soft- 
voiced man in his forties. “It had always been my ambition 
to direct a Bond film, but quite honestly, | never expected 
to get the opportunity. Now that I’ve completed the pic- 
ture, I'm sorry it's over. | enjoyed it all very much, but also 
had a great team around me. As Га worked with almost all 
the crew before, | really felt at home. 

"| found the pre-production very demanding, but you 
have to get everything right before you start filming, other- 
wise things can go wrong later. | started with the film on the 
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1st of June, 1980, and at that stage, the script consisted of 
just a four page synopsis. | was lucky to be involved at such 
an early stage, because when you're in on the birth of a 
film, and the development of the script, you feel freer to 
adapt it as you're filming." 

For Your Eyes Only probably had the shortest pre-prod- 
uction period of any Bond, but Glen says that this was actu- 
ally a help. The urgency of the schedule left him little time 
to consider the logistics of the job, which were considera- 
ble. "The reason for the swiftness in getting the picture 
started," said Glen, "was that the script called for mostly Eu- 
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ropean locations, and to get the right weather conditions, 
the shooting had to start by September. The alternative, 
which nobody favored, was to wait until next year. The oth- 
er thing we could have done was shoot on the other side of 
the world and that would have meant radical script 
changes. So we set ourselves the target of starting on Sep- 
tember 15th, 1980, and got the casting and final drafts of the 
script done much more quickly than normal. But as | say, 
that turned out to be an advantage." 

Any director's first picture must be a major challenge, 
but the challenge is much greater when it's a Bond picture. 
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The shooting of For Your Eyes Only involved five separate 
units working in such different places as the island of Cor- 
fu, the alps of Northern Italy, the Meteora mountains of 
Central Greece, beneath the sea in the Bahamas, and on 
the giant 007 stage at Pinewood Studios, England. "It was а 
job keeping a grip on all the different elements," said Glen, 
"but I loved every minute ot it." 

For Your Eyes Only may have been Glen's debut as a fea- 
ture film director, but his career in the film and TV industry 
goes back a long way — all the way, in fact, to 1946, when 
Glen was a school boy and got a job at Shepperton Studios 





* 4 
w ыыы 
ж 


“ — 23 








Ч И уезі Wire 2521 
| ERS ЖӘНЕ BOND) 


; Wi- ies ЕТІ ТТЕ 


Amm n Diet 


i NS 


Yu dM E 
+ EE 


TER: SE 


кр | rune uu 22 Эми, 





E. ШЕ сы ду қ M EAS | 
Пеи 


= 





as a messenger. Two years later he started in the Shepper- 
ton cutting rooms as a junior editor, and over the years 


` progressed through every editing grade until finally be- 


coming a full-fledged editor. 

While working as an editor on such TV series as Secret 
Agent, which starred Patrick McGoohan, and Man Ina Suit- 
case, another British secret agent series, he started doing 
second unit work, and this led to his being assigned to On 
Нег Majesty’s Secret Service. "It was Peter Hunt, another ed- 
itor and 2nd unit man, who ‘discovered’ me. I'd been doing 
a lot of action-direction for TV, and Peter knew my work. 
He invited me out to Switzerland to do the bobsled se- 
quence in On Her Majesty's Secret Service, and that was the 
first time | met Cubby Broccoli and Harry Saltzman. After 
l'd been there for a few weeks | inherited all the 2nd unit 
work on the picture, all the skiing scenes, the helicopter at- 
tack on Blofeld's headquarters...the whole lot. 

“| suppose | really got the chance to direct For Your 
Eyes Only because of my pre-credits sequences in The Spy 
Who Loved Me and Moonraker. Trying to come up with 
ideas for fantastic openings is getting difficult now because 
we've set such a high standard for ourselves. It's a real chal- 
lenge to create something that's going to really grip people 
and be completely original. The idea for the opening of 
Moonraker came partly from a sequence | directed in The 
Wild Geese, which involved a mass parachute drop. It gave 
me an indication of what one could do with free-fall pho- 
tography, and when the Moonraker idea came up, we got in 
touch with an outfit called Big Sky, who specialized in free- 
fall stunts. It was amazing what these fellows could do us- 
ing a special light-weight camera stuck on a helmet. The big 
technical problem was to work out a way of opening the ca- 
meraman's chute without breaking his neck... because ev- 
en though the camera only weighed 7 pounds, it was still 
dangerous. If you're diving head first and you suddenly hit 
the chute you get whipped around really fast, and with an 
extra 7 pounds on top of your head, it puts a terrific strain 
on your neck muscles. So the cameraman had to have a 





reefing line fixed to his chute so that it would open very, 
very slowly. It used to horrify me to see him tying this great 
piece of rope over his chute to stop it opening properly... 
but he knew what he was doing. 

“It took us a little over three weeks to shoot the whole 
sequence. Strangely enough, the one scene that audiences 
really go wild over was one of our easiest shots. It was the 
moment when Bond, in free-fall, puts his arms by his sides 
and swoops down on the other man. That was easy because 
that's how free-fall parachutists normally accelerate, by 
putting their hands back, and decelerate by putting their 
hands forward. But it's a lovely scene, particularly when 
you've got the Bond theme in the background. It was very 
Bondian... 

"For the start of For Your Eyes Only, we've got a really 
spectacular helicopter sequence. It was shot at the vast 
Becton Gasworks in London's East End, which covers about 
300 acres, and we must have exploited every square foot of 
the place, which is derelict now. All those giant chimneys 
and empty buildings make it a perfect setting for an action 
set-piece. We did things with a helicopter that have never 
been done on the screen before, including flying it though 
one of the giant purification sheds they have there. Every 
school kid is going to love it!" 


For Your Eyes Only marks a major change of pace for the 
Bond series. After the giant sets and space-age theme of 
Moonraker, this latest Bond is more down-to-Earth 
though no less exciting. "It's more of a straight thriller," 
said Glen, "like the earlier Bond movies. From Russia With 
Love 15 a particular favorite of mine and | hope For Your Eyes 
Only has some of its flavor but | guess the Bond it's closest 
to is On Her Majesty's Secret Service. We've gone back to 
Fleming's original work for inspiration and the basic plot 
comes from two short stories in ‘For Your Eyes Only’, which 
was an anthology. One of them was called 'Risico', which 
was set in Greece and involved drug smuggling — it pro- 
vided us with our two main villains, Columbo and Kristatos, 








as well as a number of incidents that we've incorporated in- 
to the movie. The other story was the title one — 'For Your 
Eyes Only', which was very well-written and about this girl 
out for revenge. She's after the killers of her parents and 
they turn out to be the same ones that Bond is mixed up 
with. The revenge motivation is the real core of the movie 
and it's really one of the strongest themes we've had in a 
Bond film, particularly from the woman's point of view. 

^| guess," said Glen thoughtfully, "that For Your Eyes 
Only is a bit of a throwback for a Bond movie, in the sense 
that the emphasis is back on people, rather than gadgets 
and sets. But at the same time, it's still got all the things that 
people expect from a Bond movie. They expect extrava- 
gance, they expect beautiful women, and they expect a lot 
of exciting action, and we provide all that, and more, in this 
one. And lavish sets, too, although nothing quite on the 
scale of Moonraker... 

“That kind of production design isn't really in the na- 
ture of this story and | don't think there would be any point 
in building super-grand sets just so people could walk 
around in front of them. In Moonraker, it was perfectly natu- 
ral that the sets should be extraordinary, whereas this story 
demands a different kind of scale. We don't have ‘Jaws’ (Ri- 
chard Kiel) either — we had him in two films and he was 
very successful, but he wasn't right for this one. 

"Apart from the characters, the real emphasis in For 
Your Eyes Only is on action! We've got some very good ac- 
tion sequences that we've not been able to film in the past. 
For instance, we've got the keel-hauling episode from the 
novel of ‘Live and Let Die,’ where Bond and the girl are 
towed behind the villain's boat through shark-infested wa- 
ters, which didn't appear in the film version of Live and Let 
Die. 

"And of course we've got a car chase. | wanted to in- 
clude а car chase in the film, but | had alot of opposition to 
it. People said: 'Oh, not another one! Everything you can 
do with a car chase has been done.' Yet there will always be 
car chases in movies, and there will always be original ones, 











like the one in this film. Admittedly, it's difficult coming up 
with new ideas, but sometimes the location itself will help 
you in that respect. That’s what happened this time. We did 
a location-hunting trip to Corfu, looked at the terrain and 
immediately we got ideas for another car chase. And we did 
some really wild things with the cars...” 

The car chase itself was supervised by Remy Julienne, 
one of the world’s top automobile action experts. This time 
Bond drives a 1980 Citroen,which can take incredible pun- 
ishment. 

Shooting on the picture began, on schedule, on Sep- 
tember 15th, 1980 (the first set-up — “Scene 133” — was а 
close-up of Vanya, a 25 year old beauty from Hong Kong), 
on the grounds and swimming pool area of the luxurious 
Villa Sylva, in the hills above Corfu Town. Involved in these 
scenes was Roger Moore, playing James Bond for the fifth 
time, and eleven beautiful girls from six different countries. 
These ‘Bond Beauties’ have become as much a tradition in 
the Bond movies as the famous ‘Goldwyn Girls’ used to be 
back in the 1930s and 40s. 

Scattered around the swimming pool, the girls had a 
ring-side view of Bond’s violent confrontation with a 
number of the villain’s thugs. As usual, the fight was ar- 
ranged by Bond veteran Bob Simmons, who has the useful 
ability of knowing how to turn any prop that happens to be 
handy into a lethal weapon. Simmons has worked on al- 
most every Bond all the way back to Dr. No іп 1962, (he first 
worked for producer Cubby Broccoli in a 1952 Alan Ladd 
film called The Red Beret) and has performed all manner of 
bizarre stunts for the series over the years. In Dr. Мо, he 
doubled for Sean Connery when a close-up was needed of 
a tarantula crawling over Bond’s shoulder, and in Thunder- 
ball, he had to wear a dress and high heels for that memora- 
Ме pre-credits fight sequence, when Bond battled it out 





with a SPECTRE operative disguised as a woman! In the 
words of Broccoli himself: "Bob Simmons has done every 
stunt there is — twice!” 

Another Corfu location was the beautiful Achilleion 
Palace, built by Empress Elizabeth of Austria in the mid- 
19th century. Naturally, it was the casino part of the Palace 
that the Bond team utilized and the scenes shot there fea- 
tured most of the film's principal players, including: 
Moore, Carole Bouquet, Topol, Julian Glover and Cassan- 
dra Harris. 

Carole Bouquet plays Melina Havelock, the girl who 
sets out to avenge her parents after they have been killed Бу 
a Cuban assassin, Gonzales (Stephen Kalipha) while he is 
searching for a sunken British naval vessel containing a top 
secret submarine communicator called A.T.A.C. Ms. Bou- 
quet is the latest in a long line of Bond leading ladies, that 
began with Ursula Andress in Dr. No, and is quite possibly 
the most beautiful of them all! Born in Paris, the 23 year old 
actress was attending the National School of Theatre at the 
Paris Conservatoire when Luis Bunuel offered her the star- 
ring role in his picture, That Obscure Object of Desire, in 
1977. It was her performance in that film which brought her 
to Broccoli's attention. "We'd originally met Carole when 
she visited the Paris set of Moonraker," said Glen, "and we 
just thought she would be ideal when we came to cast this 
picture. We couldn't have made a better choice." 

The other Bond leading lady in For Your Eyes Only, is 
Cassandra Harris, who plays Contessa Lisl, a friend of the 
mysterious Columbo (Topol), a smuggler and international 
adventurer. Unfortunately, the Contessa doesn't last very 





long — after an idyllic love scene with Bond, she is killed on 
a beach in southwest Corfu when she and Bond are at- 
tacked by killers driving three ‘beach-buggies.’ 

Cassandra Harris is an Australian actress who has ap- 
peared in many TV and stage productions in her home 
country. Since coming to England, she has featured in 
many TV plays and also done theatre work and films, in- 
cluding Superman. She recently married the up-and-com- 
ing Irish actor, Pierce Brosnan. 

Her killer in For Your Eyes Only is a cold-eyed assassin 
called Emile Locque. Played by Michael Gothard, Loque is 
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the film’s equivalent of such past villainous henchmen as 
Red Grant in From Russia With Love and Mr. Wint in Dia- 
monds Are Forever, Gothard is no stranger to cinematic evil 
— during his career he’s played a vampire (in Scream and 
Scream Again), helped to burn Oliver Reed alive in The 
Devils and stabbed Simon Ward to death in The Four Mus- 
keteers. But he’s suffered а lot of on-screen retribution him- 
self. "I've been killed in so many different ways on both the 
large and small screens,” he said wryly. “I've been hanged, 
stabbed, strangled, shot, immersed in an acid bath, 
crashed on a motorcycle, killed by a 10-year-old boy by a vi- 
cious blow to the spine, drowned — and on one memora- 
ble occasion — stabbed and drowned simultaneously. 

"It's quite a challenge to try and make an impact with a 
character as restrained and quiet as Locque. | had to act in a 
sort of straitjacket but | certainly did my best to make him 
into a menacing and evil presence. Audiences usually re- 
member the Bond villains, and their henchmen, so I'm 
hoping | won't be an exception." 

Topol, the Israeli-born actor, who plays Columbo, and 
whose full name is Chaim Topol, was delighted to be in a 
Bond movie. "The series has become almost classical after 
all this time. Audiences go to see the 007 pictures knowing 
in advance they're going to be entertained and excited, and 
will get that little bit extra which is unique to the Bonds. I'm 
thrilled to be a part of one of them." 

This film's villain is Kristatos, a Greek millionaire who is 
determined to get his hands on the top secret A.T.A.C. de- 
vice and ransom it to the highest bidder. Kristatos is played 
by British actor Julian Glover who'is best known for his 
work in the theatre, though he has made a number of TV 
and film appearances (he was most recently seen in The Ет- 
pire Strikes Back as the commander of the Imperial 
Walkers, those giant machines that attack the rebel base). 

"For Your Eyes Only is the biggest movie l've ever 
done," said Glover, "and | nearly didn't do it. | was filming 
in Greece, playing Philip of Macedonia in In Search of Alex- 
ander, when my agent rang to say that the producer, Cubby 





Broccoli, wanted to see me as soon as possible. Since | was 
working а 15 hour day, 6 days a week, | thought | wouldn't 
have a chance of flying back to England for the meeting. 
Fortunately, | finished early one Saturday and was able to 
dash back, meet with Cubby on Sunday morning, then be 
back in Greece Sunday night. А few days later, | learned 
that I'd been given the part. Later, it was back to Greece to 
start filming for the Bond in Corfu. 

“Аз an actor | have to be fairly good as Kristatos be- 
cause he has no noticeable eccentricities. He doesn't 
stroke white cats, or live underwater or on a mountain eyrie 
or paint girls all over with gold. He's a human being, a rec- 
ognizable person. He's a rich Greek businessman, cultivat- 
ed and charming. But he has his hidden side as well..." 

After five weeks of shooting in Corfu, the Bond unit 
and cast moved by water and road to the Meteora moun- 
tains and the small town of Kalambaka in Central Greece. 
On the western edge of the fertile plain of Thessaly, where 
the Pindus mountain range begins, there is a unique phe- 
nomenon of nature — 24 perpendicular rocks upon which, 
about 600 years ago, Byzantine monks built their monastic 
community, the Meteora. 

How the monasteries were built on these virtually inac- 
cessible rocks has long been a subject for conjecture, but it 
was here that the Bond unit filmed the dramatic climax of 
For Your Eyes Only which involves some heart-stopping, 
mountain-climbing sequences and a deadly fight on top of 
one of the most spectacular rocks. Also part of the action 
was a Polish MI-2 helicopter which flew all the way from 
Warsaw for the occasion. 

After the Meteora locations, the Bond team moved 
back to Pinewood Studios for three months' studio work, 
plus various outside locations. One of these was the grave- 
yard of Stoke Poges Church in Buckinghamshire where, in 
the film, Bond visits the grave of his late wife, Tracy, who 
was killed by Blofeld (or rather his assistant, Irma Bunt) in 
On Her Majesty's Secret Service (Tracy was played by Diana 
Rigg). 
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When studio shooting was completed, just after New 
Year's Day, 1981, the Bond team travelled out to one of Eu- 
rope's most prestigious and exclusive skiing resorts, Corti- 
na d'Ampezzo, in Northern Italy, amidst the towering Do- 
lomite Mountains. Cortina d'Ampezzo was the home of the 
1956 Olympic Winter Games. Set in a network of over 100 
kilometers of ski-runs in the bowl-shaped Ampezzo Valley, 
the local attractions include the Olympic Ice Stadium, 
Olympic Bobsled Run, Olympic Ski-Jump, Ski-Run, and the 
Speed Skating Track. 

Itis here that Bond meets the beautiful Bibi, the youth- 
ful protégée of Kristatos, who is helping her to develop 
her skating talents in order to win a medal at the next Win- 
ter Olympics. 





Bibi is played by Lynn-Holly Johnson, who, among oth- 
er awards, won the 1974 National Novice Free Skating Silver 


_ Medal. After various TV appearances, she scored a hit with 


her role in the film Ice Castles, in which she played a young 
girl from the Midwest who dreams of being an Olympic 
skating champion. Other film roles followed, including A 
Watcher in the Woods, and then came For Your Eyes Only. 
“I'm so excited to be appearing with both Roger Moore and 
James Bond," she laughed, "They both happen to be favor- 
ites of mine." 

It's in Cortina that Melina is almost killed by assassins 
riding motorcycles with deadly spiked wheels (inspired by 
the Roman chariots) and this leads into a spectacular chase 
sequence that utilizes most of the sporting venues in the 
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area. With Bond being hotly pursued by Locque and his 
henchmen, the chase involves a combination of snowmo- 
biles, bobsleds, and ski-jumps; and will rank as one of the 
most memorable in all the Bonds. 

The skiing sequences were directed and filmed by 
former ski champion, German-born Willy Bogner, who 
worked on On Her Majesty's Secret Service, and who 
doubled for Roger Moore in the ski chase and astonishing 
ski-jump/parachute sequence in the opening of The Spy 
Who Loved Me. 
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During the making of For Your Eyes Only, Bogner could 
be seen skiing backwards down a ski-jump run as he filmed 
close-ups of other skiers. Famous present-day skiing cham- 
pions who worked in the film included one-time German 
Olympic team member, Wolfgang Junginger, and current 
free-style and acrobatic skiing world champion, John 
Eaves. Many of the skis used in the film were manufactured 
by Olin Skis, one of the top ski-makers in the world. Their 
skis are notable for the fact that each pair can have as many 
as fifty-four component parts all moving as one. 

The Bond team also filmed for several days in the main 
shopping center of Cortina d'Ampezzo. But because по 
snow had fallen for several weeks, the production com- 
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pany, in conjunction with the town administrators, had to 


_ move in 25 large truckloads of snow from the outlying dis- 


tricts and spread it around the streets! 

Scenes were also filmed outside Cortina’s famous Mi- 
ramonti Hotel, after a heady, 3-stage cable car ride, on the 
top of Tofana Mountain, the highest peak in the Dolomites 
above Cortina d'Ampezzo. 

In direct contrast to this lofty location, a special team, 
headed by famed underwater film-maker Al Giddings — 
who won wide acclaim for his work оп The Deep — went to 





the Bahamas to shoot underwater sequences. These fea- 
ture in the part of the movie where Bond and Melina finally 
locate the sunken British ship, and attempt to recover the 
precious A.T.A.C. device. While Bond is operating a small 
two-man ‘lockout’ submarine; he becomes involved in a 
dramatic underwater battle with one of the villain’s hench- 
men who is in a one-man Osel “Mantis” submersible 
complete with various deadly gadgets including two arm- 
like mechanical manipulators. Bond also comes into con- 
flict with another opponent, who is wearing an armored 
‘JIM’ diving suit which looks like something from outer 
space and is also fitted with several astonishing appliances. 

Many of these scenes were done for real in the Baha- 


mas, but there were several shots that couldn't be done in 
any way except with models. These were filmed in the giant 
tank on the 007 Stage at Pinewood by special effects expert 
Derek Meddings. This is Meddings' fifth Bond film — his 
last was Moonraker for which he was nominated for an Os- 
car (he's already won an Oscar for his work on Superman 1). 

Meddings found For Your Eyes Only a very different 
film to work on from Moonraker..."Mainly because there 
hasn't been that much model work in this one. Lots of full- 
scale special effects, of course — explosions, crashes and 


other spectacular stuff. But unlike Moonraker, the story of 
For Your Eyes Only doesn't call for many model shots. What 
model stuff we do have, | think is pretty impressive, of 
course, but as usual I'm in the ironical position of hoping 
that audiences don't realize just how impressive it is!" 

For Your Eyes Only's Production Designer is Peter La- 
mont, who was Art Director on The Spy Who Loved Me. La- 
mont has had a long association with the Bond series, be- 
ginning with Goldfinger, when he worked as a draftsman in 
the Art Department. He has worked on every Bond since 
then, progressing through assignments as chief draftsman, 
assistant art director, set decorator, art director, and now, 
for the first time, Production Designer. He brings to the 





film the same lavish and spectacular style in sets that au- 
diences have come to expect from a Bond. 

Another promotion from the ranks is that of Alan 
Hume to Director of Photography, but, like Lamont, he is 
no stranger to the series. "Alan shot the ski sequences on 
The Spy Who Loved Me and the result was fantastic," said di- 
rector John Glen. "He was my first choice. In recent years, 
the films he's been doing have been getting bigger and big- 
ger and this is a natural step for him." 

For a time, before the production got underway, it 





seemed possible that Roger Moore himself would be miss- 
ing from the For Your Eyes Only line-up, but almost at the 
last moment he agreed to slip into 007's shoulder holster 
for the fifth time. "To be honest,” said John Glen, “1 always 
had the feeling that Roger would do it, and | certainly 
hoped that he would. Roger, of course, has become the 
great mainstay of the Bonds and he's in very good form in 
this one. His humor is as effective as ever. Actually, we 
don't have that many one-liners in the film this time. The 
mood of the picture is different from that of, say, Moon- 
raker, but that's not to say there aren't a lot of laughs in it, 


-because there are — but most of the humor comes out of 


the action. It's Bondian humor rather than slapstick..." 
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If Roger Moore is the mainstay of the Bonds, then the 
guiding force behind them is Albert ‘Cubby’ Broccoli, who 
has been sole producer of the series since The Spy Who 
Loved Me and co-producer of all the previous Bonds. Broc- 
coli wanted to start filming Fleming's novels as far back as 
1957, but it wasn’t until 1960 — after setting up a deal with 
Canadian producer Harry Saltzman, who owned an option 
on the books — that he got the final okay, following negoti- 
ations with United Artists. 

Unlike many producers who prefer to watch from afar, 
Broccoli can be seen, more often than not, on the set dur- 
ing the filming. It's not uncommon to see the man roll up 
his sleeves to lend a helping hand with some menial task. 





And he takes an almost childlike delight in ripping pages 
from his script as the various scenes are recorded on cellu- 
loid. "The payoff," said Broccoli with a broad grin, as he 
watched the filming of For your Eyes Only, "is when all that's 
left of my script is the covers. Then | can relax." 

After almost 50 years in the film industry, is there the 
possibility he's thinking about retirement? "No way!" he 
says, "We have a responsibility to the team that makes the 
films and also to prolong the Bond syndrome for the many 
millions around the world who enjoy them. Besides, why 
stop when you're successful?" 

Why indeed? Which means that James Bond will re- 
turn, most likely in Octopussy! T 














